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LAUBY 4 Co., NEW PUBLICATIONS. 


TMREE EASY CONCERTOS 


YOR 


VIOLIN AND PIANO. 


TEN HAVE, W., Concerto in D. Op. 30. < ids. 
ORTMANS, R., Cancertino in G. Op. 27 a 6s. 
SEITZ, F., Concerto in D. Op. 15 vee wei Ss. 


JUST PUBLISHED: 


ETUDES DE VELOCITE, 


FOR VIOLIN SOLO BY 


WILLEM TEN HAVE, 


Cp. 15... im 2 Books, each 4a. 
LAUDY & Co., 159, OXFORD STREET, LONDON, W. 


BEARE, GOODWIN & Co., 
Viclin Importers, Dealers, Makers and Experts, 


Have always a large Stock of 


VALUABLE OLD INSTRUMENTS 


A choice of upwards of Two HUNDRED 
GENUINE OLD ITALIAN & OTHER V IOLINS 


A el ALL IN THE BEST POSSIBLE PLAYING ORDER, from £5. 
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4 %, rash rPia)AN STRINGS, recommended for tone 
, ee aed suc: voility. (Samp.es, SEVEN Stamps.) 


—— 


REPAIRS executed in the BEST STYLA by skilled Workmen. 
ESTIMATES GIVEN. 


Gio, meen an | Ls B. G. & Co. have taken additional Premises at 199, 
(2S SS WARDOUR STREET (opposite), for the sale of Modern 
ENLARGED Copies OF THIS Stringed Instru es Bows. sea Music Stands, &c. 

SMeETGH MAV BE HAD, Price 18. SNORE Hee AM 


186 and 199, WARDOUR STREE Eh LONDON, W. 
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Mr. Hyllested’s own composition is a work of 
considerable merit, but of such extraordinary 
length (the performance lasted only one hour 
and a half!) that it becomes almost tedious, 
and when the final double chorus came to an 
eud the applause might well have been accepted 
as one indicating relief. After this experience, 
the public ought no longer to complain as to 
the length of ‘‘ Tristan and Isolde!” In 
Jeethoven’s and Liszt’s Concertos, Mr. 
Hyllested displayed excellent qualities as a 
pianist. 

Reference is nade elsewhere to a concert, 
given on May the 5th, by Mme. Dyna 
beumer, on which occasion Mlle. Sylva, the 
latest addition to our Portrait Gallery, 
achieved another brilliant success as a 
violinist. 

Miss Marian Jay’s violin playing at 
Holborn Town Hall, on May the 4th, at a 
concert arranged by Miss idith Mann to 
benefit a charity, was greatly appreciated 
by a large and fashionable audience. 

Miss Sarah Fennings gave a violin recital 
on May 6th at Queen’s Hall. A capital 
programme attracted a large and fashionable 
audience. The young concert-giver is a 
promising pupil of Professor Wilhelm), and 
she has certainly made considerable progress 
since we last had the pleasure of listening to 
her playing. She plays with a considerable 
amount of self-possession and enthusiasm, 
without which the work of young artists is 
frequently spoiled. The programme opened 
with Hanc-l’s Sonata in A, for violin and 
piano, in which she had the valuable assist- 
ance of Mr. Henry Bird. Miss lennings was 
presented with a beautiful basket of flowers 
after her rendering of Leclair’s somewhat out 
of date ‘‘ Sarabande and Tambourin.” Per- 
haps her best effort was her rendering of 
Chopin-Wilhelmj’s Nocturne and Wieni- 
awski’s ‘‘ Mazurka.’’ We congratulate the 
fair concert-giver on the success she achieved, 
evidently acquitting herself to the entire 
satisfaction of her audience, who were not 
at all wanting in their appreciation. 

Mr. David 


Bispham, an accomplished 
vocalist, who has recently returned from a 
most successful tour in America, gave an 
afternoon concert at St. James’s Hall.on May 
the 10th, the piece de resistance being a com- 
plete performance and recital of Brahms’ 


‘* Magelone,” Lieder, Op. 33, in which he had 
the assistance of Miss Rosa Olitzka, Miss 


Marie Engel, and Mr. Reginald Groome, with_ 


Mr. Leonard Borwick at the piano. 
concert was largely attended and gr¢ 
appreciated. 


Miss Ethel ‘Spiller, a young pupil of 
Wilhelmj, gave a concert at the small 
Queen’s Hall on the 5thinst. When she has 
achieved a greater command of technique 
after longer study with her renowned master, 
she may become a thorough artist. Her 
phrasing and general conception are extremely 
musical, but her intonation is not always 
perfect, and her tone of fairly good quality. 

At the Queen’s Hall Symphony Concert, 
on May 8th, Herr Otto Spamer, another 
pupil of Wilhelmj, made his first bow to an 
English audience in Beethoven’s great violin 
Concerto, and achieved a brilliant success. 
Taking into cons:deration ‘that this young 
violinist is but 17 years of age, and that he 
played the Concerto without any rehearsal with 
the orchestra (!), his performance may well be 
termed remarkable. His execution, phrasing, 
and intonation are very excellent, and his 
reading of the work distinguished by a noble 
and elevated feeling quite exceptional in one 
so young. Herr Spamer possesses much of 
that noble and broad, style which is so unique 
to his great master, and with further study 
and experience he should develope into a 
player of the first rank.—Special mention 
should be made of the cadences by Wilhelm] 
Herr Spamer introduced ; they are worthy in 
the fullest sense of the word of the immortal 
Concerto and of that ideal violinist, Wilhelnj. 

Mr. Henry Such. gave a violin recital at St. 
James’s Hall, on May 12th. His happieat 
effort was a fine rendering of Max Bruch’s 
second violin Concerto in D minor. His 
technique is very fine, his tone full, and his 
phrasing that of a thorough musician. The 
concert-giver was equally successful in several 
minor compositions by Francesco- Berger, 
Bach, and Paganini. He also gave an excel- 
lent reading of Beethoven’s Sonata in G, Op. 
30, No. 3, in which he had the support of 
Mdile. Johanna Heymann, a very able 
pianist. 

Mr. Eugen D’Albert gave two pianoforte 
recitals at St. James’s Hall on May 13th and 
2ist. The programme of the first concert 
contained a Sonata from the eminent pianist’s 
own per; and at the second recital, on May 
21st, the programme was entirely confined to 
the compositions of Beethoven and Chopin. 

Madarne Blanche Marchesi had at her vocal 
recital on May 14th the assistance of that 
excellent violoucellist, Herr Henry Bramsen, 
who delighted the large audience by his highly 
artistic playing. 

Malle. Ella Panucera gave her first piano- 

s recital on May 20th, and two more are 
nced for June 3rd and 30th. 
ps Clara Butt, assisted by several well- 
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known vocalists, and Messrs. Johannes Wolff 
and Hollman, gave a highly successful con- 
cert at the Queen's Hall on May 19th. The 
concert-giver had an overfloWing audience, 
who were not at all reluctant in their 
appreciation. 

Herr Theodore Werner, who is undoubtedly 
one of the finest violinists at present before 
the public, gave his fifth violin recital on the 
same afternoon, under the direction of Mr. 
Hrnest Cavour. The programme contained 
Rust’s Sonata in D minor, a Concerto by 
Laganini, and minor pieces by beethoven, 
Wieniawski, and Vieuxtemps. The render- 
ing of these compositions gave ample oppor- 
tunity to the virtuoso for a display of his 
magnificent technique, his full and sympa- 
thetic tone, and almost unfailing intonation 
and unerring memory. 

Mr. Gordon Tanner was the solo violinist 
it the Royal Victoria Hall, on Monday, May 
10th, when he was heard in Vieuxtemps’ 
‘Ballads and Polonaise,” and Nachez’s 
‘‘ Danse Tzigane.” 

The celebrated Kneisel String Quartette, 
from Boston, announce three Chamber 
Concerts under the direction of Mr. 
N. Vert, on May 22nd and 29th, and June 
Yth, The programmes consist of the follow- 
ing string Quartets :--C. von Dittersdorf (i 
flat maj.), Beethoven (E min., Op. 59, No. 2), 
Grieg (G min., Op. 27), Georg. Henschel (EF 
flat maj.), Beethoven (A min., Op. 132), 
Haydn (D maj., Op. 64, No. 5), Dvorak (E 

aj., Op. 80), Brahms (B flat maj., Op. 67), 
Beethoven (C min. Op. 18). An excellent 
portrait of the party, together with full bio- 
graphical notices of its members, appeared 
in our July issue, 1896 (No. 33). 
~ The first Richter Concert of a series of 
three took place at St. James’s Hall on May 
24th, before a large and brilliant audience. 
The programme opened with Beethoven’s 
Overture, *‘ Leonora, No. 3,” in C, which 
work was foilowed up by a masterly perform- 
ance of Tschaikowsky’s Symphony in Bb 
minor, No. 6, and Brahm’s variations for 
orchestra on a theme by Haydn. Wagner’s 
Vorspiel to “ Die Meistersinger,” brought a 
inost enjoyable concert to a close.—The most 
important items of the second concert on 
May 3lst were the _ performance of 
Tschaikowsky’s pianoforte Concerto in B flat 
minor, played by M: Gabrilowitsch, and F. 
Ii. Cowen's Symphony in E major, No. 6. 

Mdlle. Irma Sethe gave an orchestral 
concert on Tuesday evening, May 25th, 
under the direction uf Mr. Ernest Cavour. 
The young violinist, who is one of the most 
prominent pupils of M. Ysaye, was heard iu 


1} 


the solo parts of Max Bruch’s second 
Concerto and Saint-Saén’s third Concerto, 
both for violin and orchestra, the orchestra 
being conducted by Mr. Gustav Ernest. 
The concert-giver also played movements by 
Bach and Ernest, finishing the programme 
with Wieniawski’s “ Airs Russes,” The 
young lady is possessed of a remarkable 
technique, a broad and noble tone, and 
in the closing piece especially her execution 
was most remarkable. 

Madame Albani gave a morning concert, 
under the direction of Mr. N. Vert, on 
Wednesday, May 26th, at the Queen’s Hall, 
The concert-giver had a very large and 
enthusiastic audience, and the programme 
was in the hands of most capable artists, 
amongst whom we may mention Madame 
Beatrice Langley, who played with consider- 
able success Hubay’s ‘‘ Scenes de la Czardas,” 
and was joined by Signor Seppilli in an 
artistic rendering of Grieg’s ‘‘ Sonata in C 
minor ”’ for pianoforte and violin. Altogether 
the concert was a most enjoyable one. 

Madame  lburmeister-Petersen, Court 
Pianiste to H.R.H. the Duke of Saxe- 
Coburg-Gotha, gave an orchestral concert at 
St. James’s Hall on May 28th, under the 
direction of Mr. Ernest Cavour, Mr. Henschel 
conducting the orchestra. Two pianoforte 
Concertos by Burmeister and Liszt were in- 
ciuded in the programme, the rest of which 
was made up of orchestral items. 

The renowned Fitzner Quartet from Vienna 
are announced to give three concerts at 
Queen’s (Small) Hall, under the direction of 
Mr. Ernest Cavour, on June 9th, 17th, and 
29th. Besides quartets by Mozart and 
Beethoven, they were to perform at their 
first concert the Quintet by Schumann, with 
Mr. Henry Bird as pianist. 

At the fortheoming International Music 
Trade Exhibition, which is to be held at the 
Royal Agricultural Hall, Islington, between 
July 9th and 20th, a number of prizes will 
be competed for. Noticeable amongst them 
is a violin competition, for which three 
prizes are offered, the first being a fifty- 
guinea piano, the second, a thirty-five guinea 
piano, and the third, a tifteen-guinea organ. 
The adjudicator will be Signor G. Erba. 
Other numerous competitions are offered for 
each day the exhibition is open. 

Mr. Leo Stern has returned to town after 
a.-most successful tour in America. 


HE VIOLIN TIMES: All back numbers, 1-44, 
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Dawes Road, Walham Green, 8.W. 














140 THE VIOLIN TIMES. 


PROVINCIAL. 


Dundee: Miss Liza Honeyman was the violinist at 
the Chamber Concert of Mr. Alexander Low, A.R.C.M., 
held in Dundee Assembly Rooms on May 6th, and 
besides joining Mr. Low in Beethoven's Sonata in F, 
Op. 24, gave as her solos Max Bruch’s Romance and 
De Beriot’s 9th Concerto, for which she received 
double recalls. Miss Honeyman is the daughter of 
the author of * The Violin : How to Master it,” and 
six years student at the Royal College of Music, her 
violin masters being Mr. Alfred Burnett and Professor 
Gompertz, 

Gloucester: A grand concert was given at the 
Guildhall by the Professors and students of the 
Woodfield School of Music on May 18th. An orchestra 
of sixty performers, under the able conductorship of 
Mr. P. Shadwick, gave excellent account of itself by 
its rendering of several orchestral items, whilst 
Miss M. Weaver won the most enthusiastic applause 
for her brilliant playing of Ten Have's “ Allegro 
Brilliant.’ The young lady is certain to make her 
mark asa violinist. She evinces strong musical in- 
clination, and taking into account her tender age. she 
is also possessed of a considerable amount of technical 
skill. Dancla’s “Symphony Concertante,” played by 
the Misses M. Morse and M Milns, proved another 
success of the evening. The audience was a large 
and representative one. 


‘* ABROAD.” 


Mr. Joseph Chapek, one of Chicago's most 
prominent professors of the violin, gave a very 


successful concert at the Steinway Lecture 
Hall, when he was assisted by a number of 
his pupils, whose performances reflected the 
utmost credit upon their distinguished master, 
Miss Shirley Mann played De Beriot’s Con- 
certé Op. 104 in a highly promising manner, 
and Mr. William Stein was equally success- 
ful in Vieuxtemp’s ‘‘ Ballade et Polonaise.” 

We hear from Johannesburg that the 
Fanny Moody concert party have had a most 
successful tour in South Africa. They were 
expected to return to London in the com- 
mencement of May. Amongst the artists 
we notice Mr. T. Ballantyne, who is well 
spoker. of as an attractive violinist, his 
solos being everywhere much appreciated 
during their tour. 

Dr. Richter has again written to the 
Austrian papers to deny reports that he is 
about to resign his position at the Vienna 
Opera. Ina spirit of banter he says that 
doubtless many people object to his activity, 
but he does not intend to abdicate on that 
account, , 

The death of Brahms has caused the 
directors of the Bonn musical festival to re- 
arrange the programmes of the meetings 
which were to take place at Bonn, from the 
Y3rd to the 26th May. The festival was 
announced to be given in memory of this 
great master, and the programmes were 
drawn entirely from his and Beethoven's 


chamber compositions, a combination that 
commended itself to musicians, for in 
the realm of chamber music, Brahms was a 
lineal descendant from Beethoven. During 
the five days the most representative works 
of Brahms were to be played by the Joachim, 
Gurzenich, and Heermann quartets, assisted 
by such eminent soloists as Mr. Leonard 
Borwick, Herr Miihlfeld, and M. Slivinski. 
From Beethoven’s works the selection in- 
cluded the quintet, and three of the quartets. 

Alexis Kolakowski, from Moscow, a violinst 
of merit, gave a concert in the Berlin Singa- 
kademie. He played the first movement 
from the D major Paganini Violin Concerto 
with much brio and good technique, the latter 
displayed convincingly in a very difficult 
cadenza by Loto. 

We are informed from Brussels that both 
M. Eugéne Ysaye and M. Cesar Thomson 
have been engaged for a tour of the United 
States next season. M. Ysaye is to arrive on 
the other side of the Atlantic in October, and 
Mr. Thomson is to follow early in the new 
year. Each are reported to be engaged for 
100 concerts at a net sum of £10,000. 

We hear from Dresden that Miss 
Margarethe Stern, pianist, Henri Petri, 
violinist, and Ferdinand von Siliencron, 
‘cellist—who have, for the past six years, 
given a series of four chamber concerts every 
winter—announce that next year the series 
will consist of six concerts, which will 
alternately be devoted to piano and string 
quartets. 

Herr G. Ammon Hering, native of Dresden 
and pupil of H. Petri, has been appointed 
first violin at the Casino, at Granville, 
France. 

Henry Marteau is now playing through 

Switzerland and the southern part of France 
with great success. The press ranks him 
among the foremost violinists of the time, 
and crowded audiences greet him everywhere 
with enthusiasm. He is working up ona 
new repertory for his American tour next 
year. 
: Sarasate, the great violinist, some time ago 
received a large fortune from one of his 
relatives, who was vcry proud of him. 
Sarasate himself is a very frugal man, and 
with this new addition to his already com- 
fortable fortane he will probably rank among 
the wealthiest artists in the world. 

Ovide Musin and his concert party are 
going touring in Australia in the coming 
winter, and Master Jackoff Hambourg, a 
brother of the pianist, who is described as a 
prodigy violinist, is to appear in the Colonies 
early in August. 
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CELEBRATED VIOLINS AND THEIR 
OWNERS. 
BY E. POLONASKI. 
( Coutinued from page 129.) 


Our esteemed collaborateur and contributor 
to these columns, Mr. Wallace Sutcliffe, tells 
me that his favourite violin is a Vincenzio 
Panormo, orange varnish, made of curiously- 
marked bird’s-eye maple. According to 
Chanot’s guarantee it was probably made in 
London towards the end of the eighteenth 
century. Others who have seen it are inclined 
to believe that it may be one of his celebrated 
Irish fiddles. The tone is excellent, and has 
the virtue of carrying well.—Senor Rubio, 
violoncellist to H.M. the Queen of Spain, in- 
forms me that his violoncello is made by 
Andreas Guarnerius, bearing the following 
lable :-—‘ Andreas Guarnerius—fecit Cremonen 
sub titulo Sancte Teresie, 1675." Senor 
Rubio is not only a great favourite at his own 
court, but also had the honour of playing 
before T.R.H. the Prince of Wales and the 
Duke of Saxe-Coburg-Gotha. He created a 
most favourable impression a season or two 
ago, and soon worked his way into the 
highest circles of society. — Mr. Gerald 
Walenn is accorded the privilege of playing 
on an Antonius Stradivari, dated 1718.. Mr. 
Walenn assures me that it is in perfect 
preservation, and one of the most beautiful 
instruments in existence. It was bought 
from Gand in Paris about 12 years ago at 
the trifling outlay of 1,000 guineas.— Miss 
Katherine Gillet, one of my most successful 
pupils, and an enthusiastic violinist, has in 
her possession two violins, both of which 
bear the name of the two brothers Amati ; 
the one, of medium size, is dated 1623 ; the 
other, full size, possesses a very fine tone, 
and is dated 1597. I hear that one of the 
two instruments is for sale, and an intending 
purchaser may obtain further particulars 
from me regarding the instruments.—Mr. S. 
D. Grimson’s best violin is a J. B. Guadagnini ; 
it has no label in it, so the date is somewhat 
uncertain, probably about 1730-40; Messrs. 
W. E. Hill and Sons consider it to be one of 
the finest specimens of the maker. Little or 
nothing is known of its past history, as it 
came almost straight from Vienna into Mr. 
Grimson’s possession. The artist just nramed 
owns two other interesting violins, the one 
by Chappuis, which is said to have belonged 
to the violinist Rode; the other is a fine 
toned and very handsome violin by John 
Day, of Her Majesty's Private Band. The 
late Mr. J. T. Carrodus once tried this violin 
against a Strad and pronounced it to be very 


little inferior to it.—Miss Kate Chaplin, who 
is at present studying with Ysaye in Brussels, 
is playing on a very fine Vuillaume; it is 
considered to be one of the best, if not the 
bef, he made. It was bought from Professor 
Wilhelmj with the aid of her former master, 
Mr. A. Pollitzer. 

I am informed on trustworthy grounds 
that there are but very few really fine instru- 
ments owned in Portugal. Besides those I 
am going to name, I am told that there are 
some others acknowledged as being good, 
but they do not quite come up to the 
standard, having either been made by makers 
of secondary importance, or else their 
authenticity may be somewhat doubtful, 
The late King Dom Luiz, who was greatly 
devoted to music, collected many instruments, 
for most of which he paid high prices, 
frequently not at all in accordance with their 
real value. Out of the whole lot only two 
may be named: firstly, a fine violoncello, 
inade by Stradivari, was bought about 1860 
from Viullaume for 20,000 francs, if I am 
correctly informed ; secondly, a fine violin, 
purchased in London about 1865 from a 
private person for £200; it bears a hand- 
written label of Stradivari, but the late Mr. 
Hill attributed it to Carlo Bergonzi. The 
same expert pronounced the violoncello to be 
genuine.—Mr, Jose Relvas, a rich gentleman 
farmer in Alpiarga, inherited from bis father 
a Stradivarius violin, which was bought some 
25 years ago from Gand and Bernardel, of Paris. 
It bears, the date of 1725, and it is pronounced 
by Mr. Hill as being a very good and 
characteristic specimen of that epoch; it is 
of a large model, and has the additional 
certificates of Gand and Vuillaume, who 
guarantee it as being authentic.—M. Henri 
Sauvinet, a banker in Lisbon, possesses a 
Montagnana violin, which was bought in 1895 
from Messrs. Hill and Sons, with their 
certificate pronouncing it to be one of the 
finest specimens of this celebrated maker. 
The label is authentic, but the date is not 
quite legible; it seems to be 1787.—Mr. 
Bernardo Moreira de SA, a violinist of Oporto, 
is the owner of a violin by J. B, Guadagnini, 
made in Turin in 1738, bought last year from 
Gustave Bernardel, who guarantees its 
authenticity. Sarasate saw the instrument 
in Paris and pronounced it to be ‘the 
instrument for a virtuoso.” The label runs" 
thus: ‘‘ Alumnus Antoni Stradivari.” Accord- 
ing to its date it belongs to the master’s 
earliest instruments, being nearly contem- 
porary to Stradivari. My correspondent 
tells me of the existence of another Joannes 
Baptista of a much later date, having also 
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the designation of ‘‘ Alumnus.” Picolellis, 
in his work upon violins, published 1885, 
says that the label is J. B. G., ete., Alumnus 
Antonius Stradivari. There appears to be 
some little confusion in Mr. Hart’s book in 
printing the label of J. B. of Placentia, in- 
stead of that of the J. B. G. of Cremona. 
The word ‘‘ Placentinus”’ seems a clear in- 
dication of the fact, as the other Joannes 
Baptista styled himself ‘ Cremonensis.”—I 
can now only name one more violin of 
importance, and that is by J. B. Rogerius ; 
it is owned by M. Alexandre Monniz Bethen- 
court de Vasconcellos, professor at the Royal 
Conservatoire of Lisbon, and a _ pupil of 
Leonard, Who chose the instrument himself. 
(To be continued.) 
OBBLIGATO PLAYING, 
BY 
Henry Sarnt-GEORGE, 

This is a branch of violin playing that I 
regret to say receives but scant attention, yet 
it is one that requires considerable study and 
musicianship. 

Any fiddler or ’cellist, of however limited 
attainments, is considered capable of playing 
an obbligato to a song. 

As a matter of fact, it requires a large 
amount of technical, as well as artistic skill, 
to produce a harmonious and effective result. 
The reader will most probably here exclaim, 
‘* Artistic skill, certainly—but technical skill 
is quite out of the question, for the majority 
of obbligati are quite simple as_ regards 
execution.” 

But I crave your patience yet a moment. 
Their difficulty is the outcome of their sim- 
plicity. The player is not called upon to 
exhibit his digital skill; he has not to display 
many varieties of bowings. All he is occupied 
with in the general ran of such compositions 
consists of cantabile passages and sustained 
notes. He has comparatively nothing to do, 
and it is astonishingly difficult to do nothing 
effectively. : 

The particular technique drawn upon in 
this class cf performance is not the external 
technique of staccato, arpeggio, &c., but the 
internal technique of inflexwon. <A kind of 
technique that is never taught, seldom learnt, 
but is possessed or acquired by all really 
great artists, and employed ‘largely by them 
in solo performances. 

It is, however, in obbligato playing that it 
is required in its most refined and delicate 
development. In solo playing the inflexions 
but rarely affect the general steadiness of 
tone, whereas in playing an obbligato the tone 
has to be constantly fluctuating to an extent 





VIOLIN TIMES. 


that in a solo would be anything but desir- 
able. 

I will endeavour to show the reasons for 
its necessity in obbligato playing. As I said 
above, the successful rendering of an obbligato 
relies on an internal technique ; never taught, 
for it eludes the maker of rules, and its 
details are only to be known by results ; 
seldcm learnt, for its possessors usually are 
quite unconscious of its special existence, and 
with these it is found in its most perfect and 
sublime form. It is only when playing 
becomes as familiar as speaking, when one 
no longer has to /hink about the production 
of the sound that a perfect delivery is 
attained. The combination of voice, violin 
(or ’cello) and piano, is one of extreme beauty 
and tonal completeness, the obbligato instru- 
ment forming such a firm link between the 
absolute ‘‘ song’ and the non-singing piano. 
Of course the piano can be made to sing in 
the hands of an artist, but such singing is not 
an inherent quality of the instrument, it is 
the art of the performer, who, with consum- 
mate skill, can cheat the ear into the belief 
that it sings. 

For the violin to quite satisfactorily bridge 
this gap, it will be necessary for it to emulate 
the voice to a considerable extent. 

Seeing that the violin is distinctly a singing 
instrument, this will be thought a superfluous 
statement. But if one compares the effect of 
& passage as sung by a good vocalist and 
played by an equally good violinist in the 
usual solo manner, a great difference will be 
perceived. The “attack” by the instrument 
is much more abrupt, and so also is the 
termination of the note. Then the pianissimos 
of the violin rarely have the magic charmof a 
yocal whisper. And there is nothing ordi- 
narily in the violin to resemble the articula- 
tion of words, It is partly to approach these 
effects, and so become as a second voice, that 
such bighly developed powers of inflection 
are required, but the fluctuation of tone 
spoken of above is for a different purpose. In 
the course of a song with violin obbligato 
there occur many passages where it is 
effective for the obbligato instrument to be 
slightly more prominent than the voice, 
mostly in terminal phrases played against 
resting notes in the voice. Often it may be 
no more than two notes for which the singer 
must stand out, only to retire instantly to a 
subordinate intensity of tone, so that the 
voice shall never be interfered with or 
obscured, yet all the musical points of the 
obbligato part well produced. 


(Zo be continued.) 
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OBSERYATIONS. 

Beethoven never married. but, says a 
writer in Blackwood’s Magazine, it was from 
no defect of sensibility that the tribulations 
which were distributed among many succes- 
sive housekeepers were not heaped upon the 
devoted head of a wife. If love be a disease, 
Beethoven was always ill, or at best but con- 
valescent. No less than forty ladies save 
four has he immortalized by his dedications 
to them. To Bettina von Arnim—-Goethe’s 
Bettina—for whom he long cherished a hope- 
less passion, he once said, after trying over a 
composition which he had just written, ‘] 
made that for you; you inspired me with it. 
I saw it written in your eyes;’’ and this is 
but a specimen of the gallantries to which he 
was addicted. Twice, ut least, he proposed 
-on one occasion to the lady, who, as he 
found to his mortification, was already the 
tiancee of his friend Hummel. That mar- 
iage would have saved him from a good many 
worries is certain enough ; for it must be 
aliowed that, as Kinil Naumann delicately 
puts it, he ‘did not possess any aptitude for 
household management.” 


Violinists have from times immemorial 
imitated prima donnas by trying to get fre« 
advertisements ; by losing their valuable 
violins, having them stolen by masked thieves, 
who seem to be always on the look-out for a 
fine Guarnerius or Stradivarius fiddle. The 
thieves are malicious as well as wicked, for 
the theft takes place just before the cele- 
brated Herr Rasper gives his concert, and 
thus compels him to play on a fiddle loaned 
hin by an obliging friend. Thus far it is only 
inediocre violinists who have their fiddles 
stolen, but the disease is not unpleasant, and, 
doubtless, it will spread until it becomes epi- 
demic, and the time will come, says my 
friend ‘*The Leader,’ when more “ Strads ” 
are stolen than Stradivarius ever made. 

w 


The following goes the rounds at present 
in the American papers, and I give it for 
what it is worth :— 

‘There was recently published, with illus- 
trations, an article on a violin, nearly four 
centuries old, a masterpiece of the father of 
violin makers, being the property of Prof. 
Emil Karst, the well-known eritic. Through 
that article Robert S. Solomon, a poor 
citizen of Clinton, Ky., has learned that he 
possessed a long-lost musical instrument, 
for which there is a standing reward of 
$4,000. 

‘‘There is only one other like it in this 
country—that of Mr. Karst, of St. Louis— 


and only éight exist in the whole world. It 
is a genuine Duiffopruggar violin, built by 
the famous old German maker. It was be- 
lieved, until Mr. Solomon made his discovery 
through reading a description, that the one 
in St. Louis was the only instrument of the 
kind in the United States. Mr. Solomon's 
great-grandfather bought the violin in New 
Orleans in 1806 from an old German who 
was in great need of funds, and it was sold 
at auction to the highest bidder for $75 

l‘or years and years it was advertised in 
Germany, a standing offer of $4,000 being 
made for it. Beside the two in this country, 
three of the other six in existence are owned 
in Aix-la-chapelle, one each in Bologna, in 
London and in St. Petersburg. 

‘‘These marvellous violins have the head 
of Duiffopruggar for a scroll, the picture of 
an old town inlaid in wood on the back, and 
on the sides the inseription: ‘ Viva fui in 
sylvis; sum dura occisa secvri. Dum vixi 
tacui, mortua dulce cano.”’ OBSERVER. 


’ 
THE “ SOCIETE DES INSTRUMENS 
ANCIENS.” 
by H. Saint-Groran. 

The Parisian Society gave two highly su 
cessful and interesting concerts to crowded 
audiences of artistic and fashionable uotabili- 
ties at the Salle Hrardon May 31st and June 
the 4th. The ancient instruments represented 
were the Vielle (Hurdy-Gurdy), the Viola 
d’Amore, the Viola da Gamba, and the 
Clavecin (Harpsichord). All the four 
members of the Society are undeniably 
great artists, in particular Mons. Diémer, 
whose performances on the Harpsichord were 
mite a revelation to his English audience, 
This instrument,: however, is most unsatis- 
factory in accompaniments, as it has abso 
lutely no blending powers, but in the solos 
it had a charming quaintness that was irre- 
sistable. Mons. van Waefelghem (Viola 
d’Amore) and Mons. Delsart (Viola da 
Gamba) played those instruments as they 
should be played, with vigour and enthusiasm ; 
they treat the the viols as living instruments, 
and not as resuscitated mummies, thereby 
helping to establish the true revival of these 
most beautiful instruments. Now, as to the 
Hurdy-Gurdy, I must confess that prior to 
the 31st of May I shared the usual prejudice 
against this instrument. ut the masterly 
and artisti¢ performances of Mons. Grillet, 
combined with the beautiful tone of his 
instrument, completely revolutionised my 
ideas on the subject. It strongly resembles 
a fine clarinet stop on an organ, 
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A TREATISE, 


“THE VIOLIN & BOW” 


BY 
Ii B. POZNAN SKXI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelmj. 
PRICE 5s. NETT, post amen or through any Music 
Seller. 
Wilhelmj, August. Exercisesin Thirds ... 5 0 


PUBLICATIONS 


FOR VIOLIN and PIANOFORTE. 
8. 

Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 

Polonaski Ne ite fos each 
Mendelssohn. L'Ange qui Chante ass 
Polonaski, E. Scales and Arpeggios ve 
Polonaski, Therese. Mazurka ... sae 
Poznanski, I. B. “Souviens Toi?’’ Romance 
———._Un Soupir, Mélodie is a 
Trousselle, Josef. Evening (Réverie) ans 
- Polonaise see ‘ : 
———  ‘“ Mazurka Brillante” 
Schroter, Max. Pensée d’Amonr .., 


FOR VIOLONCELLO. 
Kendall,G. F. Cantilena ae on 


The above contained in the Syllabus for Exwamonation 
of the College of Vivolinists. 


VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Arlequin Gavotte 
Saint-George, G. Preghiera +6 
Sur la Moselle. Barcarolle 
Andante and Humoresque 
Alsteriana ie ‘ 
IN BOOK, FORM. 
Six Melodious Studies, by Alban Henry 
(first position only} ee hed nett 1 0 
“Youthful Violinists should add Alban Henry’s ‘Six 
Melodious Studies’ to their portfolios The littie pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion.”—7he Star. 
“ Will prove a boon to young beginners and their teachers 


as they are tuneful and void of difficulty.”—Graphic. ; 


Original and Progressive Melodies, by 
Josef Trousselle (for two violins only) nett 1 0 
Pianoforte Accompaniment eae nett 1 0 


«“ Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C,’ each instrument in turn 
gives out tise subject while its fellow is occupied with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject iv suitable 
and effective.”—Daily Telegraph. 
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ACCOMPANIMENTS FOR BEGINNERS. 
By Susan Loyp BAILY, “ Pianist and Organist.” 
It will surely fall to the lot of every piano player— 

amateur as well as professional—to be called upon to 

play accompaniments, and, although there is an unde- 
finable atmosphere about the playing of those we cal! 

“porn accompanists,” special skill is required even in 

these todoit well. How difficult a task it may be 

made, only those can tell who have chased desperately 
through the mazes of an Italian aria after some soar- 
ing soprano or agonized tenor ; or worse, have steered 

a faltering singer through the difficulties of some- 

thing of which he is not capable of singing a note. 

Until the terms “singer” and “musician” have 
ceased to be considered incompatible, and young ladies 
no longer tell you they have “stopped voice and are 
studying music,” accompanists will probably continue 
to have experiences calculated to make their hair turn 
grey. 

But the best vocalist;as well as violinist and other 
soloist, can be badly throws: out and the beauty of the 
song or solo completely ruined by an unsympathetic 
or poorly-played accompaniment ; and the amount of 
incompetency that even an ordinarily good player can 
bring to this task is truly surprising. Undoubtedly, 
the greatest requisite of a good accompanist is sym- 
pathy, and this is made up of many things. For one 
thing, it is a complete subordination of oneself ani 
instrument to anything the soloist pleases todo. It 
isalsoan instinctive understanding of what the soloist 
is going to do, and a disposition to follow and amplify 
the expression of it. Sympathy allows no assertion 
nor noticeable suggestion as to tempo or phrasing, and 
yet the support should be so firm and true that the 
singer will be like a boat riding on the crest of a 
wave, and safely borne from the first pote to the last. 

The accompanist recognises the feeling of the 
singer, supports, broadens, covers blunders often by a 
suggestive note, prevents them, and gives finish. 

Accurate and rapid reading is necessary gorder to 
play accompaniments well at sight And no less is it 
necessary to have a good working knowledge of chord 
combinations such as is gained from elementary har- 
mony. It is often impossible, on account of the 
limitations of an imperfect instrument, or the peculi- 
arities of the singer, to play an accompaniment exactly 
as written. Some voices need special support, and. 
is good taste demands that the result be artistic, 
it is sometimes desirable, if the accompanist is 
sufficiently skilful, to improvise slight alterations 
and amplifications, thus following out the spirit 
rather than the letter of the composer. Accom- 
panists should be able to _ transpose correctly. 
There are few things more uncertain - the human 
voice. and a player needs to be ready to comply with 
certainty when the tenor pleads “ will you kindly 
play my solo inA-flat instead of A?” The accon- 
paviments one usually hears are either too loud or too 
soft. In the first case they cover and drown the voice, 
especially if there is a persistent one, two, three 
rhythm ; and, of course, few composers write with 
the intention of having asa result piano solo with 
voice or violin obligato. 

Accompaniments containing many repeated notes 
present a peculiar difficulty. There is no monotony 
in nature, and as there are no two blades of grass 
alike, so there are no two notes alike. Each note 
must come as a creation of art from the human hand, 
not as a manufactured article turned out from a 
machine by the dozen. 

A monotonously soft accompaniment is us bad in 
its way as one too loud. It lacks not only color and 
shading, but character and firmness also. There is a 
great difference between steadiness and monotony, and 


quite as much between firmness and noise. The 
attack must be exact and true, so that the singer may 
havea feeling of ‘security; but there must also be 
flexibility and alertness to watch for every hint as to 
variation in tempo and expression. 

The most necessary part of an accompaniment to a 
singer is, usually, its lowest tones. They are the 
foundation upon which harmony is built, and when 
these are omitted or obscured the effect is as though 
the bottom had dropped out; while a false bass tone 
may change the key and entirely upset the singen 
Usually the right hand part is of secondary import- 
ance to the left. In popular music it frequently con- 
sists of runs or some form of embellishment present- 
ing little harmonic significance, or, what is of almost 
no importance to the singer, an octave repetition of 
the solo part, which serves more to show inaccuracy of 
pitch than anything else. 

Every one knows how much easier it is to sing 
or to play on the violin a succession of tones 
when the proper chord is held than when the 
single notes are struck with no harmony. For 
sopranos this is especially the case. Let the har- 
monic tones be clear and decided, especially the 
fundamental tones ; these are the background upon 
which the voice and its instrumental embellishments 
stand out in relief. 

Turn the pages with the right hand. It can better 
be spared from the key-board than the left. In cases 
where it is possible to study an accompaniment before 
playing, the first thing to do is to thoroughly learn 
the solo part. 

If I had but a short time to learn an accompani- 
ment, I should take at least half of it, if I could not 
do it in less, to learn the solo. With the solo well in 
mind, we more easily see in accompaniment what will 
best serve to support it. 

Accompaniments are intended for support, for 
fulness, color, shading ; to extend and amplify the 
thought which the voice suggests. 

Playing at sight for a capricious singer or eccentric 
violinist may be a weariness to the flesh, but it is 
excellent practice, and positive enjoyment to those 
who like a little excitement. 

Frequently it is necessary to be able to improvise 
accompaniments, especially to simple melodies, which 
are unexpectedly called for. This is very interesting 
and not especially difficult ; a knowledge of keys and 
chords and some taste in arranging them, which can 
be acquired by trying, is all that is required. Only that 
which is necessary is in good taste. The thought of 
the composition is the chief thing to be regarded, The 
object of the accompaniment is to serve the thought 
and make it more definite and beautiful. 


COLLEGE OF PIANISTS, LIMITED. , 

The tendency to specialism is a significant feature 
of the modern educational system, and in music its 
application is becoming daily more and more neces- 
sary and obvious. 

At the time when the word “ music” was synoni- 
mous with pianoforte playing, there appeared no 
occasion to specify anyone's particular section of the 
sublime art. But as the autocracy of the pianoforte 
gradually gave place to a more rational instrumenta! 
socialism ; when, in other words, the representatives 
of the various families of instruments were accorded 
more equal recognition, it became imperative that 
musicians should be able to define their exact 
speciality. To this end the College of Organists led 
the way, the example being well followed hy the 
College of Violinists (an institution whose excellen 
methods and widespread influence are too well known 
to our readers to need any eulogy on our pait). The 
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pianists, finding themselves no longer the sole 
* Musicians,’ now clamoured for a special college 
devoted to the interests of their own instrument, and 
to meet this demand there was founded last year the 
College of Pianists, under the presidentship of Signor 
Tito Mattei, who is himself essentially a specialist on 
his instrument, and whose renown and popularity in 
this country is probably unique. Associated with 
this gentleman on the Examining Board are Messrs. 
Bernard Fowles, Algernon Ashton, Edward Silas, 
Trancesco Berger, E. H. Birch, Mus. Bac., Oxon, and 
others of British and continental reputation, thus 
forming what is probably the most representative 
body of eminent pianists as yet brought to- 
gether under the auspices of any institution. This, 
in itself, is a sufficient assurance as to the value and 
efficiency of the work that will be accomplished by 
the new college. The fact that the institution has 
the approving patronage of Signor Luigi Arditi, 
Signor Guido Papini, Dr. Otto Neitzel, and Herr 
Moritz Rosenthal is also a guarantee of the high 
standard of art the founders have determined to up- 
hold. The secretary of the College of Pianists is Mr. 
Henry Saint-George, whese name is doubtless well 
known to the majority of our readers as an examiner 
to the College of Violinists. In a short conversation 
we had with him recently we gathered that in his 
travels in that capacity he was struck by the manifest 
want of such an institution, and he tells us that he is 
more than justified in this assumption by the ready 
and enthusiastic responses already met with. 

Since the above lines were penned, the Editor of 
THE VioLIN TIMES has been informed by the Secre- 
tary of the College of Pianists that his journal has 
been appointed to be the official organ of the institu- 
tion, and it is proposed to alter our title with the issue 
of November next to “ The Violin and Piano Times.” 
We hope this proposal will meet with the approval of 
our readers, and in particular with the members of 
our fiddling fraternity, since we are in a position to 
assure them that their space will not in any way be 
trespassed upon. We propose to keep the body of the 
paper to matters interesting to violinists only, whilst 
tne Supplement, probably consisting of eight pages, 
will be devoted to matters concerning pianists. We 
shall, however, be glad to take the opinion of our 
readers, and invite an exchange of ideas on the subject 
now under consideration. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, London 
8. W. —— 

G. FE. B., Gloucester: Your idea is certainly an 
excellent one, and you will see it carried out as soon 
as we find ourselves disengaged. At present we are 
for months in advance with our portrait engagements, 
and in order to fulfil same, we shall not infrequently, 
like this month, be obsiged to publish two at a time, 
Many thanks for your kind appreciation of the Violin 
Times and your promise of introducing it to your 
friends, 

G. J. D., Vancouver : Thanks for your kind letter. 
We have booked your subscription from the com- 
mencement of Vol. IV., ic., Nov. 1896, and have 
forwarded you the back copies accordingly. 

liosin le Beau: We were pleased to hear again 
from such an old friend, and thank you for the kind 
sentiments expressed in your letter. We cannot for 
ihe life of us make out whom the following little 
nursery rhymes may bear reference to: 
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Humpty Dumpty sat upon the wall, 
Hampty Dumpty told a pack of 1—. 

Humpty Dumpty had an ugly fall ; 
Humpty Dumpty had to apologize. 


These few lines may not be Shakespearian, in fact we 
are sure they. are not, but, nevertheless, they are 
“Truth,” pure and simple. Can any of our readers 
help us to a solution ? 

D. M., Manchester: It is difficult for us to give 
you an estimate as to how much you would require 
to finish your studies abroad. This entirely depends 
on the mode of your living. As regards fees for 
violin lessons, the charges are by no means less than 
in Londen ; of course, it must be nnderstood, that you 
require finishing lessons from one of the best masters, 
whose average fee would not be less than 20s. a 
lesson. However, very good instruction can be had 
for half the money here as well as abroad. 

Harmonics : Mr, Arthur Abell, in one of his clever 
answers to violin students in our contemporary, the 
“Musical Courier,” is of opinion that practising 
harmonics is of greatest possible advantage to students 
for acquiring true intonation and sure technique. The 
subject, says the same authority, has been weighed 
and discussed by many eminent players. Guhr, in his 
book on Paganini, warmly advocates an exhaustive 
study of harmonics as a means of perfecting the 
intonation. David also claimed the same. So did 
other distinguished violinists. Yet David’s own 
playing did not illustrate his theory satisfactorily, for 
he is said to have frequently played slightly too 
sharp. Ernst possessed an astounding execution in 
all forms of harmonics, yet he played at times, accord- 
ing to competent judges, very noticeably out of tune. 
Spohr was thoroughly opposed to harmonics. He 
says: “ Even if the harmonics were a gain for art and 
a valuable addition to violin playing, which good 
taste could approve of, it would be too dearly bought 
at the expense of a large full tone, for the two are 
incompad@ble, because the artificial harmonies respond 
to the touch only on thin: strings, and on such a big 
tone is impossible.” Yet Spohr’s intonation was 
faultless, and those who study his seventh and ninth 
concertos will be convinced that he had a big technique. 
However, we must take all of these opinions with a 
pinch of salt. Spohr was too one-sided and Guhr was 
too enthusiastic after hearing Paganini’s harmonics. 
The modern violinist must have 2 thorough know- 
ledge of harmonic playing, yet he must not be too 
dependent on the natural harmonics, as that would 
detract from rather than add to his technical cer- 
tainty. Itis very easy to take up the violin and hit 
the harmonic E one and two octaves above the open 
E string. But to hit them, stopping the string with 
a firm touch, is not so easy. After all the best 
method of perfecting the ear and intonation, as 
Wasielewski says in his valuable book, Zhe Violin and 
its Masters, is careful scale practice. 

V.J. C-—N.W.: The instrument shown to us is 
undoubtedly the workmanship of David Techler, and 
one of the finest specimens we have ever seen of that 
maker. To judge from the varnish, it must have been 
made by him during the time he worked at Venice, 
which town he was obliged to leave on account of the 
pursuit of his competitors, who threatened to murder 
him. Techler was of German descent, and the date of 
his death was 1743. An illustration of your instru- 
ment, which will no doubt be of great interest to 
many of our readers, shall appear in our Sepfmber 
issue, 

J. R., Accrington: We are glad that you took such 
great interest in our illustration of the Viola di 
Gamba, by Carlo Bergonzi, which appeared in our 
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issue of August, 1895 (No. 22). We quite agree with 
you that the plate is one of the finest we have pro- 
duced. The tracing you sent us, makes us think 
that it must be the production of one of the English 
makers, which of them, is of course, difficult to 
say without seeing the instrument. 

Violin Maker, Accrington ; We can find nothing ofa 
maker likely to be the one you are referring to. R. 
Davis, the successor of Norris and Barnes, retired to 
Bussage in Gloucestershire, where he died in 1836. 
W. Davis, his cousin and successor in business, went 
also there and sold his business in 1846 to Edward 
Withers. These are the only links we know of be- 
tween Gloucestershire and fiddle making. It is 
doubtful whether either of the Davises were actual 
makers, and it would be a very random guess to 
attribute your violoncello to either of them. 

Violino: The maker you refer to has turned out 
some very fine instruments, and is one of the best of 
the present day. His instruments have, as a rule, a 
very good tone, which ean be produced with ease, and 
a few years of playing is sure to have a most benefi- 
cial effect upon them, It is difficult to say what 
would be a fair price for it without seeing it, but if 
you like to send it up to our offices, 38, Warwick 
Road, 8.W., our editor will advise you to the best of 
his ability. 

Staccatv: Many thanks for your advice! If you 
will lend us a couple of thousand pounds for an 
indefinite period, we will gladly do away with what 
you term “those objectionable advertisements ;” 
but as long as you only continue to contribute 2d, a 
month towards our treasury, we are quite unable to 
change matters. Your other suggestion as regards 
separating the advertisements from the reading matter, 
would be equally disastrous to the finances of our paper. 


Student, R.A.M.: You are quite right in drawing 
our attention to the terrible dangers that exist in 
connection with the concerts, held fortnightly at the 
concert room. The best plan for you would be to 
write to the authorities upon the subject. 

Four Marches: The Cornelius March by Mendel- 
ssohn, is still a copyright of Messrs. Novello Ewer 
and Co,, and cannot be reproduced by anyone without 
their permission. All concerned please take notice, 

L, C. V.: Weare the last people in the world to 
disappoint you, but we dg not remember having heard 
from you before. However, you will do well in future 
to send us your name and address, not necessarily for 
publication, but as a matter of good faith. Papini’s 
latest technical work, “ L’Archet.” a treatise on bow- 
ing, Op. 118, published by F. W. Chanot, will no doubt 
fully answer your purpose. If not, take the same 
author's Violin School Op. 57. 

7. J.: No further notice whatever can be taken of 
the matter, as we make it a rule to avoid all per- 
sonalities, 

O. D., Ottawa: We gladly replace the lost copy. 
As regards the continuation of the “Leaves from a 
Professor’s Diary,” they are in reality our Editor's 
own experiences. They have stopped to make room 
for matters of greater importance, but will be taken 
up again as soon as space will permit. We are 
very pleased to hear that they have created so much 
interest. 

T. L. L., Chelsea: Your story is simply sublime, but 
we are afraid a little too, too! You will forgive us 
if we put it—temporarily only—in the large editorial 
paper basket. 

Delta: Do not believe in thefidvertisement you sent 
us; you will only burn your fingers! What san 
person will sell a fiddle worth £50 for 25s. 6d !? 


‘ 
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it G. FOUCHER. 
1) Violin Adaker, Repairer & Expert 


(Hon. Sec., College of Violintsts, London.) 





SOLE AGENT FOR THE VIOLINS OF THE FOLLOWING MAKERS : 







Ch. Piroue 
(Pupil of nnd and Derezey) 


H. Claudot 


£8 8s. 













£8 8s. 
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(Pupil of Gand & Bernardel, Paris) 

1 G. Fillion .. £8 8s, £13 13s. 
4 8 (Latterly with Messrs. Hill & Sons, London) 

i 





Gand £10 10s. 














(Luthier du Conservatoire) 


G. Lotte .. £4 4s., £6 6s., LS Ss. 
. (Pupil of J. Baptiste er 


Sample of above Violins can ‘be had on 
approval for trial and comparison. 


ILLUSTRATED CATALOGUE FREE ON 
APPLICATION. 





if G. FOUCHER, 


54, Mortimer Street, Regent Street, 






LONDON, W. 





et eee eee eee ee 
ae a = be — = ‘ =, 
 — A ath Se. ~ 

> ort ste a 


‘The Violin Times’ Porteait Gallery. 


No. 44. June, 1897. 














Mp.LLe. NADIA SYLVA. 











THE VIOLIN TIMES. 


BON N’s PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

“ HERR DAVID POPPER ‘ays: “ [t possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.’ 


ViOUN 


te 


~—“paTENT 
pe. 


All Violinists know that with soe old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe ewo outer ones, 
Om, —in fact, they are very much weaker. This is 
y/ davies because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN'’S NEW BRIDGE WITH 

FEET renders each String perfect. Clear ring- 

dk ing tone, clearer pizzicato notes, notes in high 

positions more mellow, greater carrying power, ‘and above al 
every String equal in power and brilliancy. Prospectus free 

SAMPLE VIOLIN BRIDGE 1s. 14. 


FOUR 


Used at the Pri cipal Conservatoires on 
the Oontinent. 

Perfectin tone. Artistic in construction. 

PRIOB LIST AND TESTIMONIAIS 

PO3T FREE. 

Bole Agent for Great B 

Colonies. 
J. EDWIN BONN 


BONN’S “PREMIER” STRINGS, 
Fos VionIn, VioLA, ‘CELLO, Bass, &c. 
The production of the Premier Strings is the reeult of a series of 

‘ y ‘mical experiments conducted by J. Eiwin Bonn, M. 8.0 bles 

).V., L.Mus. In their preparation they are aubjected to chem- 
ical treatwent which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,aud such strength 
that the “EH” will bear pulling up to * A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the bands of the inventor. Prospec tus and 
Price List Post Free. Sample packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 
5s. post free 


J. EDWIN BONN, 26, High St., Brading Isle of Wight. 
MESSRS. PUTTICK & SIMPSON 


Will hold their next Sale of Pianofortes, Harmoniums, 
American Organs, Harps, Violins, and other Musical 
Instruments, on Tuesday, June 29th, 1897. 


siVORi 
VIOLINS 


itain and 


Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 


47, LEICESTER SQUARE, W. 


GENUINE HAND-MADE ENGLISH 
AND VIOLAS. 
These instruments have only to be seen and heard 
to prove that a fine Violin need not be old nor of 
fureign make. Connoisseurs are invited to inspect. 
JOHN RAE, 1410, BOLAN STREET, BATTERSEA PARK, 
Lonpon, 5S.W. 


JUST PUBLISHED. 
“Tullaby,” for Violin with Pianoforte 
paniment, by Fred. Furnace. 
“Simply an exquisitely pretty little piece.” 
* Violin Times.” 
Price 18. 6d. net, post free. 
Published by: M. A. HILTON, The 
Keswick, Cumberland ; or LAUDY & Co., I 
Si ree i, London. 


VIOLINS 


Accom- 


—Vide 


Library, 
39, Oxford 
© VIOLINISTS.— Violin strings, ‘unsurpassed for 
_ durability, purity of toneand clearness. Perfect 
Send for sample set of 3 E,1 A, 
Real silver G string 2s. extra. 
JACKSON, 72, Dawes Road, Walham 


fifths guaranteed. 
1 D and 1 G, 3s. 
Address, Mr. E. 
Green, 8.W. 


| | 
| 
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(MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the Ist of each month. 

All business communications 
ments, Subscriptions, &c:, to 
Secretary, 38, Warwick Ro: ul, Earl's Court, London 
S.W. Cheques and P.O.» to be made payable to the 
Secretary and crossed -Farr’s Bank, Limited. 

TERMS G SUBSCRIPTIONS: 
Yor the United Kingdom, per annum 
(post free)... ove ne ove 2s, 6d, 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ese 3s. Od, 
Trade supplied by WM. REEvgs, 185, Fleet Street, E.¢ 
West end Agents: St. Cec1ILIA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54,. Mortimer Street, W. 
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such as Advertise- 
be addressed to the 
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MDLLE. NADIA SYLYA. 


Tne fair violinist who forms the subject of 
this sketch is, I think, as yet little known in 
this country. I myself must confess at least 
that until some weeks ago I was quite 
ignorant of her existence I should not 
venture tc intrude upon our worthy Editor's 
space if it were not for the fact that, un- 
familiar though her name may be to most 
readers of the Viotin Times, Mdlle, Sylva is, 
in iny opinion, one of the most charming of 
rising lady violinists. The circumstances 
which led me to hear her first are rather 
odd. One evening last April the sensational 
reports about I regoli, the quick-change 
artist, induced me tc spend an evening at the 
Alhambra. Glancing over the programme, 
I noticed that one of the ‘“‘turns’’ was to 
introduce Mdlle. Nadia Sylva as solo violinist, 
a fact which did not particularly interest me, 
as I quite anticipated hearing some curly- 
haired prodigy perform scraps of De Bériot’s 
‘‘Scene de Ballet,” Alard’s “Faust” or a 
similarly astonishing feat. Perhaps my 
remarks about violinists appearing at variety 
theatres may be _ considered somewhat 
sarcastic, but I have only once heard an 
accomplished player at one of these places— 
I refer to Levy, known as ‘ Paganini 
Redivivus.” Kut to return to Mdlle. Sylva. 
Her; turn came in due course, and my 
attention was at once arrested when the 
orchestra struck up the opening bars of 
Saint-Saéns’ familiar ‘Introduction et 
Rondo Capriccioso.”” Before the young lady 
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had finished the delicious introduction, I was 
convinced that she was a player who had her 
task at heart, a trained violinist of far more 
than average calibre. Her poetical and intelli- 
gent rendering of the introduction was 
sufficient to show that she possessed those 
qualities which stamp the born musician,viz , 
thorough artistic feeling and the gift to fully 
grasp the composer’s meaning. Her brilliant 
rendering of the Rondo and a subsequent 
equally fine performance of Sarasate’s in- 
evitable ‘‘ Zigeunerweisen,”’ displayed to full 
advantage the neatness of execution and that 
graceful facile bowing so chetracteristic of all 
good exponents of the French Sghool. The 
last named piece pleased me particularly—the 
gipsy music being interpreted with all the 
abandon and brilliancy it requires. On May 
5th I had again the pleasure of hearing the 
young violinist at a concert at the Steinway 
Hall, given by Mdme. Dyna Beumer-- by the 
way, one of the most delightful singers I 
have ever listened to. On this occasion 
Mdlle, Sylva played two movements from 
Max Bruch’s G Minor Concerto, the Saint 
Saéns’ Rondo and Wieniawski’s “‘Airs Russes,”’ 
in which she again proved herself a 
thoroughly artistic and capable performer. 


The Bruch Adagio, especially reflected great 
credit on the young artist. I  haye 
much pleasure in adding what I have 


subsequently learned about her career. 
Mdlle. Sylva is English by birth, but has lived 
almost all her life at Brussels, where he 
father was a surgeon. At the age of nine 
she commenced to study the violin, and 
when but twelve was placed under the care 
of M. Alex. Cornélis, at the Brussels Con- 
servatoire. Her great talent and rapid 
progress soon secured her the special esteem 
of her distinguished teacher. At fourteen, 
M. Cornélis thought his favourite pupil fully 
equipped to undertake her first concert tour 
to Switzerland, where her playing met with 
the greatest success, and promptly secured 
her an engagement for the following winter 
at the ‘‘ Concerts Classiques” af Vevey. 
Shortly after her return, Mdile. Sylva lost her 
father, and had it not been for the ardent 
devotion to her art, the young lady would 
probably not have recovered from so severe 
a shock. Fortunately, however, neither this 
sad event nor the success which accompanied 
her first public appearance interfered with 
her studies ; in fact, after two more years of 
serious work she took the first p: t.c witn dis- 
tinction at the brussels Conservatoire. 
Since then the young artist has toured with 
much success in Belgium and France, and 
the continental critics all speak in terms of 


the highest praise of her ability. She came 
to England a short time ago to fulfil her 
father’s last wish and to accompany her 
sister Marguerite Sylva, who had just ter- 
minated her studies abroad as qn operatic 
singer, and who almost immediately after her 
arrival made a very successful debut as 
Carmen under the auspices of the late Sir 
Augustus Harris. Although, as I have 
stated, Mdlle. Nadia Sylva has not yet had 
much opportunity of making herself a name 
here, she tells ine of an important American 
engagement pending; if she accepts, let us 
hope that she will not forget to return to us 
in the near future. 
E. DsaHLBAUs. 
HERR HEINRICH DITTMAR. 


Our second subject to. the Vrorin Trivers 


- Picture Gallery is Herr H. Dittmar, an artist 


who has achieved considerable reputation 
abroad, as well as in this country. He was 
born at Cassel, Germany, and commenced his 
musical studies at the age of six, starting at 
first for three years with the piano. When 
he was nine years old he had his first violin 
lesson’ with Herr Ellenbezger, a member of 
the Court orchestra, remaining under him 
until he was 16 years of age, playing for the 
last year of his stay in the Court orchestra. 
He then went to Weimar. to study with Herr 
Kémpel (who was, as is well known, Spohr’s 
best pupil). He stayed with, him for several 
years, being for the time his only pupil. 
When he came to him with a letter of recom- 
mendation from Mrs. Spohr, he told Mr. 
Dittmar, sen., that he did not care to take 
pupils, but as Mrs. Spohr recommended his 
son to him, he was willing to hear him. The 
youth chose the 7th Concerto by Rode, and a 
Fugue by Bach. After attentively listening 
to him, Herr Kémpel agreed to take him as 
his pupil. He studied with bim the 12 Con- 
certos by Spohr, most of them in manuscript, 
as the copies were out of print. He also 
played often in his Quartet, and several times 
took his place in the orchestra, which he 
only led once a week in grand opera. After 
two years of hard work under his guidance, 
Mr. Dittmar accepted an offer of Sir Charles 
Hallé to come to England and become a 
member of his orchestra in Manchester. 
There he stayed for five years, studying for 
some time with Herr Ludwig Strauss, and at 
the same time giving concerts throughout the 
North of England. During the summer 
months Mr. Dittmar usually went to London, 
where Dr. Hans Richter engaged him as a 
first violin in his orchestra. After five years’ 
orchestral experience he thought it best to go 
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onée more to a great teacher, and for this 
purpose he went to Dresden to study with 
Herr Professor Rappoldi the art of phrasiiig 
(of which, as is well known, he is one of the 
greatest authorities). Having been away 
from England for some time, he returned to 
devote all his time to teaching and solo play- 
ing in the North of England, living for some 
time in York and Leeds, until two years ago, 
when he came to live at Harrogate, where 
his services are in frequent demand at the 
principal colleges. His repertoire includes 
most of the classical and modern composi- 
tions, nearly 200 solos, most of which he 
plays from memory. As regards his playing 
and his technical abilities, the Press are 
unanimous in their praises, elevating him to 
the front rank of professional players. 
‘In Spohr’s 11th Concerto,” says one con- 
temporary, ‘‘ Herr Dittmar had an oppor- 
tunity of which he made the most, displaying 
to the fullest extent his undoubted power as 
a violinist of the highest order. He played 
with great technical skill and brilliancy, with 
exquisite feeling, and a breadth and purity of 
tone, which were most enjoyable. The 
Darlington and Stockton Times asserts that 
Herr Dittmar is the ablest exponent of the 
violin that they possess in the district. A 
large number of Press notices is before us, and 
they one and all are equally complimentary 
and loquacious in their-remarks. 

The undoubtedly fine portrait is a repro- 
duction of a photograph taken by Mr. Walte2 
Davey, of Harrogate. 


ENGLISH VIOLIN MAKERS. 
BY B. J. SAUNDERS, 
(Continued from page 127.) 
JOHN Hare, 

A contemporary of Barak Norman, but his 
work is of the style of the earliea English 
makers, Rayman and Urquhart, and occa- 
sionally he copied Stradivarius. It is not 
known from whom he learnt his trade. He 
was a fairly good workman, and used good 
varnish. His violins are dated from about 
1700, and the labels show him to have been 
in partnership with a person named Freeman, 
and their place of business was in Cornhill, 
near the Royal Exchange, London. 

JosEPpH HAkrkE, 
also a London maker, and probably a son of 
John Hare. He seems to have worked from 
about the year 1720, and his violins are flat 
in model, unlike those of so many of the 
earlier English makers. He used a very good 
and transparent varnish, generally of a red- 
dish color. His printed labe) was as follows : 

Joseph Hare, at Ye Viol and Flute, near the Royal 

Exchange, in Cornhill, London, 1726. 
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This address makes it probable that he sue- 
ceeded to the business established by his 
father and Freeman. 


We now come to the seeond period of 
Kinglish violin making, that of the copyists 
of Stainer and Amati, The makers of this 
period will be found to embrace the greater 
number of those who have founded families 
of makers. With the object of rendering the 
history of the English School clearer, I have 
not kept to the purely chronological order 
when dealing with these families and groups, 
but have traced them separately from their 
founders through their sons and pupils until 
the group has died out, or till the present day. 
It_is upon these groups which have continued 
from father to son, or master to pupil, for 
several generations that the claim for the 
existence of a separate English School exists. 
The life history of those makers who have 
left no successors in their art will be dealt 
with subsequently. 

The first group of Stainer copyists to be 


_ considered is that founded by 


Peter WAMSLEY. 


The instruments of this maker have always 
been among the most highly esteemed of the 
English School. ‘The date of his birth is not 
known, nor is the name of his instructor in 
violin making. His work dates from 1710. 
He was the first Englishman who copied 
Stainer extensively, his example being 
followed by most of his contemporaries, and, 
like them,he gave his copies a tubby character 
which does not belong to the true Stainer 
model. His sound holes, too, were somewhat 
deficient in grace, and he very seldom took 
the trouble to purfle his instruments, his 
general plan being to draw a double line of 
ink in its place. He made violins, violas, 
violoncellos and a few double basses. His 
violins have, in almost every case, the fault 
of being too thin in the back and table. The 
effect of this was no doubt to sensibly im 
prove the tone when the violins were new, 
but now that the wood is old the tone has 
frequently deteriorated in power and richness. 
He used varnish of variable color on his 
instruments ; sometimes it is a yellowish 
brown, often a reddish brown, and some of 
his best instruments have been varnished 
of a deep brown color, which time has 
changed to an almost blackish tinge. His 
violoneellos are generally better in quality 
than his violins. A few of his violas were 


made almost in the shape of a miniature 


double bass, and in some of these violas he 
did sot use sound holes of the orthodox 
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pattern. He is said to have made a few 
copies of Stradivarius. It is not known when 
he died, but the latest date of his work is 
1751 

The following labels were used :-— 

Made by Peter Wamsley, at Ye Golden Harp, in 
Pickadilly, London, 17—— 

Made by Peter Wamsley, at the Harp and Hautboy, 
in Pickadilly, London, i7—— 

Peter Wamsley, maker at the Harp and Hautboy, 
in Pickadilly, London, 1751. 


(To be continued.) 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions eapressed under ths heading, 
All copy must be writtex: on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W. 


A BARREL FIDDLE. 
To the Editor of the Violin Times. 
DEAR SIR, 


[It will no doubt interest many of your readers to 
hear that a violoncello was recently constructed -by a 
Massachusetts genius, out of a a barrel and a few 
pieces of lumber, and that, greatly to the surprise of 
everybody, it has turned out a pees success. 

Mr. H. H. Heusted is the name of this enterprising 
amateur instrument maker, who, however, is no 
amateur musician, but, on the contrary, a violinist 
and ‘cello player of no mean order. It was the jack 
of a ’cello which was indirectly responsible for the 
production of the unique instrument. Although an 
enthusiastic player, with abundant time at ‘his dis- 
posal, he had no instrument with which he could 
beguile the long and monotonous hours of his work as 
assistant station agent at Prospect Hill, East Somer- 
ville, Mass. 

The station is in the residential portion of the 
city, and throughout.the day there are long hours 
when the station agent has practically nothing to do. 
He often thought of the amusement to be derived 
from the possession of a ‘cello, and the more he 
thought of it tie more he wanted one. So he finally 
decided to make one for himself, and after much plann- 
ing selected : 
the purpose 

The specimen chosen was what is known as a half- 
barrel, It was of elm wood, which, from long 
standing in the garret of the Heusted household, had 
become thoroughly seasoned. In the middle, just 
between the hoops, the ‘cello maker cut an oblong 
opening about four inches in length and three in 
width. The barrel was then scraped and sand-papered 
inside and out, after which it was securely headed up 
and treated to a double coat of the best varnish. The 
body was then complete, and after being thoroughly 
dried was ready for the finishing touches which were 
to transform a sugar barrel into a musical instrument. 

A small piece of black walnut was, with very little 
work and a common jackknife, converted into a tail- 
piece. Forthe high bridge a piece of well-seasoned 
spruce was used. The same kind of wood was used 
in making the finger-board. The neck was made of 
white pine, and the keys were whittled out of rock 
maple. These various parts were then put together 
with glue, and securely fastened to the barrel in their 


‘ 


1 barrel as the most promising thing for - 





proper places, after which the whole affair was put 
away to dry and “set” before having the strings put 
in place. 

Mr. Heusted had to stand a lot of good-natured 
joking from his many friends while he was waiting 
for the time to come when he could bring forth his 
barrel ‘cello and confound the sceptic by producing 
sweet sounds from this seemingly crude product of 
brains and a jackknife. No sick child was ever 
watched with more care. Every draught was ex- 
cluded, and the room in which the final drying 
process was going on was always kept at an even 
temperature. Finally, however, the strings were put 
in place, and the curious instrument :was ready for 
trial. 

[t was with no little trepidation that the creator of 
this odd-looking affair brought ,it forth and drew the 
bow across the strings. The sound produced was not 
at all unpleasant, and after the strings had been 
properly tightened the whole was found to be a very 
respectable ‘cello, upon which could be executed 
almost anything adapted to that instrument. When 
it is played in connection with the violin, the music 
is very entertaining, and Mr. Heusted has no reason to 
be ashamed of himself as a musival instrument 
maker, 

Ordinary ‘cello strings are used on this barrel fiddle, 
which are not half so ungainly as one might imagine. 

Trusting that the above facts may be interesting to 
some of your readers, and wishing your paper all 
success, 

Believe me, dear Sir, 
Yours faithfully, 
CANADIAN. 


Toronto, 
20th March, 1897. 


REMINISCENCE OF WAGNER. 
To the Editor of the Violin Times. 
DEAR SIR,— 

In reading the story about von Biilow in your 
last issue, I think the following incident may be of 
interest to your readers :— 

“Some 25 years ago, when 1 was quite young, 
Richard Wagner came to Ratisborn in order to conduct 
one of his grand operas in person. It was strictly 
forbidden for anyone to be present at the rehearsals. 
The practices. took place on the stage of the theatre, 
which, in spite of having been enlarged, was hardly 
big enough to hold all the musicians placed at his 
disposal. Knowing that I could not be present at the 
performance, and having had a burning desire to see 
the immortal Wagner, I planned to steal myself into 
the theatre by the artists’ entrance door. I 
succeeded, and running on tiptoes up the flight of 
steps which led to the gailery, I hid myself behind 
one of the pillars. From there I watched the pro- 
ceedings of the rehearsal with intense curiosity and 
excitement. Among the artists there were three brass 
instrument players, who, by their incorrect playing, 
greatly agitated the excitable composer-conductor. 
The orchestra was stopped ever so often. The brass 
players were called upon to play the parts alone. Again 
and again they had to repeat their parts, and the 
oftener they played, the more Wagner increased in 
anger, until it hadreached its climax. A shower of strong 
expressions like : Esel, Schafsrépfe, &c., burst forth 
from the lips of the enraged conductor, and giving to 
his feelings a practical emphasis, he took up all the 
scores and books before him, and shied them at the 
wretched musicians. This unexpected scene frightened 





THE VIOLIN 


me terribly. I pore | left my hiding place, and 
decided to leave as quick as possible, for fear of being 
detected, and receiving a good thrashing for my 
curiosity.” 
Hoping I have not trespassed too much upon your 
valuable space, 
Believe me, dear sir, 
9 Yours faithfully, 
28th May, 1897. H. M. HAIN. 
Wilhelmj Lodge, 
Banbury. 


CELEBRATED VIOLINS 
To the Editor of the Violin Times, 
DEAR SIR,— 

Having read your article in the Violin Times of 
Vareh 5th about my brother’s Stradivarius violin,I am 
prompted to write you something about the violin, 
and its late owner. 

My brother, Henry M. Wetherill, died in August 
last, aged sixty-eight years. I think it would not be 
amiss at this time to say a few words of one whe was 
so fully identified with everything musical in Phila- 
delphia. My brother was a man of ‘great culture, 
not only musically, but in every other way. He 
devoted a great deal of time to his musicai education, 
and had been well taught, which he showed in his 
playing, and I do not think it too much to assert that 
he was one of the best quartet players of his day in 
America. 

When my brother gave up playing he worried a 
great deal as to what would become of his violin at 
his death, as he had no*children who were musical. 
I advised him to sell the violin, as then he could per- 
haps place it in the hands of someone who would prize 
it, and take care of it. He did make some little 
effort to sell it, but placed the price at 8,000dols., 
which was more than people wished to give. I noticed 
that when my brother had an applicant for the violin 
he became nervous, and was always much relieved 
when they did not buy it. He left instructions that 
after his death, the violin should be sold; but for not 
less than 5,000dols. 

The instrument is deposited in the vault of a bank, 
for safe keeping, and there it will remain until some- 
one is willing to take it at the price. He also 
owned one Guarnerius, an old English violin, and a 
fair ‘cello. 

Yours truly, 
MAYER WETHERILL. 

24th April, 1897. 

Syracuse, 
New York, U.S. America. 


VUILLAUME AGAIN! 
To the Editor of the Violin Times. 

DEAR S1rk,—Referring to the letter of ‘“ Constant 
Reader ” in this month’s VIOLIN Times, I have in my 
possession a J. B, Vuillaume volin, which was sold in 
1894 by J. M. Fleming, Esq., author of “Old Violins 
and their Makers,” &c., and violin expert, for £100. 
I do not know whether this is the highest price yet 
paid for a violin of this maker, but I notice in Messrs. 
G. Withers & Co.’s list they are asking £105 for one. 
‘ Musical News,” April 17th, says: ‘We would have 
some mention made of the difference between a 
Vuillaume avd a Vuillaume. Those he made for artists 
are of tinest workmanship; those he made for the 
public, we had almost said baked for the public, are of 
little value.’ The former class are fetching from £60 
to £100 and upwards, while the latter class may be 
had for from £20 to £50. 

Yours truly, 

Brading, J. EDWIN BONN. 

24th April, 1897. 





TIMES. 149 


The only remedy for Whistling Strings. 
INFALLIBLE 
RESIN 7 OIL. 


TravE Mary 


REGISTERED. 
TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880, 
Dear Sir,—I have much pleasure in testifying to the good 
ualities of your Oil for strings. t makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qua Panay and makes them stiff and hard, and te li 
fitted for orchestral playing. 
3elieve me, dear Sir, yours very truly, 

R. R. Surevps, LUD vIG. STRAUS 


9, Northwick Terrace, Maida Hill, London, W, 
December 13th, 1880. 
Dear Sir,—The qualities of your Resin are strength and.power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. Surevps, LUDWIG STRAUS 


47, St. Paul's Road, Camden Square, N.W, 
December 16th, 1880. 
Dear Sir,—I have tried the Re ssin and find it exceedingly good. 


fours trul 
VT. CARRODUS. 


4, Disraeli Road, Putney, S.W. 
Tconney rst, 1889. 

Dear Sir, —Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resin is certainly by far the best I ever tried. he first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success, I shall be 
glad to know how, and at what price, both articles can be 
obtained, and if my testimonial 1s of any use to you, I give it 
most willingly. 
— 


R. R. SxHrevps, 


Yours very trul 


R. R. SHIELDs. CARL SCHNEIDE R. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. _I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully yours, 
F. A, EARNSHAW, 
Professor at—Portman Academy, Baker Street’ Metro- 
Ne College : Philharmonic Society ; 
ichter, Henschall, Barnby, and all Festival 
Concerts, 


31, St. Michael's Place, Brighton. 
May sth, 183. 

Sir.—For about nine months, I have constantly used your 
* INFALLIBLE ” Out for my Violoncello Strings. I cannot speak 
too highly of it; it is far superior to any other Oil that I have 
tried, including that obtained from Italy. _I find the tone of the 
strings improved by using it, and is produced more easily after 
tt is applied. ave recommended it to many friends, both pro- 
fessional and amateur, and they quite agree with me as to Jts 
efficacy. 


[I am, yours faithfully and obliged, 
FRANK SALQUE N 


Mr. SHtIeLps. 


31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I b g to thank you For the Oil just receiv ed, and | 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved, I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself. 
lam, yous faithfully, 
Mr. SHIELDs. RANK D'ALQUEN,. 
I have found no other Oil answer as same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 


Sold by all respectable dealers in the United Kingdom, Price 6d 
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OLD YIOLINS FOR SALE. 


Peter Guarnerius, Cremona, 1702, £120; Pressenda, Turin, 
1846, £75; Pressenda, Turin, 1829, £65; Jas. and Ant. Gagliano, 











excellent tone, €30 ; Bairhoff, Naples, £30; Andreas Postacchini, 
8: tas; Brandini, Padua, 1764, £25; early Brescian, Italian, 
£25; Mathias Klotz, 1734, 17 108.; Dearlove. Leeds perfect 
specrnen, £13; Pedrinelli, Carpano, 1853, &20: Duke, London, 
776 (Hills wuarantee’, £15; Bolognese, Italian, £12 10s. 3 D. 
Nicolas, grand tone, £12 10s.; Derazey, 1874, £8; Barthol, 
Karner, Mittenwald, 1793. £8; Colin Mezin, 1882, t6~ Betts, 
mdon, £6; Whitmarsh, London (handsome), £5 Lowendall, 
Berlin, 1890, £4; Hill, I Guerrier, and Schlosser ‘Cellos, £25 
£8 \ll guaranteed genuine. Catalogue free. Valuable 
Ins purchased ch ip DYKES, Arcane, Leens, 


WHITELAW’S 


GREMONA-AMBER OIL VARNISH. 


‘The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 


finish his work equal to the best of the Old Masters, 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 


occupied years and have cost hundreds of pounds 


A'l the Varnish now sent oui is at least one year old. 
Unsolicited testimonials come in every day. 
COLOURS. 
Pale Amber Yellow. | Orange. Amati. 
Dark Ambe Yellow. | Orange Red. Pale ikuby. 
Dark Ruddy Brown. | Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
Prices: —One bottle 4/-, Two bottles, 7/6, Four bottles. 12 
Post Free within the United Kingdom. 


VIOLINS VARNISHED at following Prices: - Varnishing 15 ~ 


king off Old Varnish and ke-varnishing, 20s 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 


496, Sr. Georces’s Roav, GLascow;-* 
OR FROM 


ALPHONSE CARY, 


2 OxForD STREET, LONDON, W: 
Sole 4 for United States, LYON & HEALY, 
CHICAGO. 


rade Mark, Pamphlets and Labels are all protected. 


VIOLIN MUSIC FOR SALE. 
Violin, Viola, and “Cello Solos, With Piano, also 
Trios for Piano, Violin, and ‘Cello. 6d each. Small 
parcel sent on approval 
Address, Musicus, 
, Sutherland Avenue, W. 


TO PRACTICAL VIOLIN MAKERS AND 
REPAIRERS. 
Workmen wanted, must be skilfnl and steady, and 
have wood references. Apply to H. DY K bs. 
28, Queen's Arcade, Leeds. 


JUST COMPLETED 
A violin labelled ** Made in the year 1897, in com- 
memoration of the sixtieth anniversary of the accession 
of Her Majesty Queen Victoria to the throne of 
England,” by 


WALTER H. MAYSON, 
62, Oxford Street, Manchester. 


\ 
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VIOLINS 


BY 


WALTER H. MAYSON. 





I have selected a few very fine 
Instruments by the above maker, including 
the celebrated HALLE FIDDLE, so favourably 
noticed in this and other papers, and am 
therefore prepared to treat with buyers 
wanting «a very superior Modern Instru 
ment. I may add that for tone and 


appearance they have no equals. 


JACOB LOMAX, 
114, DURHAM STREET, 
BOLTON. 


BONN’S “SIREX” CHIN REST. 





NEAT, COMFORTABLE, PREVENTS SIDE SLIPPING 
FITS THE CHIN TO PERFECTION. 
GIVES FIRM HOLD OF THE INSTRUMENT. 
CHIN MAY | PLACED OVER TAILPIECE, 


_ Price 3/- each, by post 3/2. 
BONN’S RESIN HOLDER. 


PATENT. 





Price, complete with Resin, 1/2 post free 
Refills, 7d. each, post free. 
J. EDWIN BONN, 
High Street, Brading, Isle of Wight 
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J. K. MJIONK’S 


TRIPLIE-BARS 




















HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained, 

NEATH, February 25th, 1897. 
DEAR SIR, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. Itis reat good value for ti money Seen 
worse toned instruments sold many times for £5. [ will pack 
up an old ‘cello to-night, and if you can put any tone into 

hat, you can do wonders. 
Yours faithfully, T. D.N . 
NEATH, March 29th, 197. 
DEAR SIR, 

The old ’Cello came to hand on Friday, and we have been 
trying it ever since. It was not worth firewood before, now 
tis a very nice toned instrument indeed, I have bought and 
old many for £10 or £12. not near so good. It is clear and 
mellow, and answers easily to the bow trom the nut as far up 

I can play, two octaves, and the tone vibrates all the way 
ip. °7is good. I will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. ‘The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. D, N . 
NEATH, March 31st. 1897. 
Dear SIR, 
You can do anything you lik@ with my letters. I shall be 
lad to show the 'Cello to all who care to see it. It was 
simply worthless, and is now a very nice mellow instrument 
Mr. G...,..n (who is a professional and has been for years in 
sir Chas. Hallé’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
&-scash. Friends who have laughed at the “d'd old tub” 
for years, want, to buy or exchange for it how. The owner of 
the one now vent, after playing the old tub’ triple barred, can't 
play upon his own that he has had for 22 years, and so you 
wet it to alter. 
Yours faithfully, T, D. N 

More Agents wanted, no outlay. 

Please note that it KILLS WOLF. 

Circulars post free from— 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, S.W. 


All who are interested in MUSIC 
Should Read - - «+ - e 
MONTHLY, PRICE 2a. 

Brightest and Best Paper for the Musician and 
the Student. 
SPECIAL FEATURES: 
instructive articles on all Branches of Musical Study 
by Authoritative Writers. 


The Month’s Musical News. 
Portraits and Biographies of Celebrities. 
Proprictors and Publishers, 
Polsue & Alfieri, Ltd., 149, Fleet St., 
E.C., 
CHANSON PATHETIQUE DUET 
For VIOLIN ANpD PiANO, 
By L. HORSLAY. 
Published by CHARLES WooLHOUSE. Price 4S. 
174, WARDOUR STREET. 
The fourth year of THe Vionin Times 
commenced with the November number. 


ASHDOWN EDITION 


STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) 


Lyrie Album (5 pieces) 
Diehl, Six Gavottes 
Burgmiiller. Three Nocturnes 


Heller and Ernst. Les gages d'amitié, 
Book I. (7 pieces) ‘ 


Heller and Ernst. Les gages d'amitié, 
Book If. (6 pieces) 


Ernst. Four morceaux de salon 
Kayser. Four Sonatinas, Op. 58 


Lange. Six pieces 


Spohr. Grand Violin School, complete ... 


Baillot. Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) 
Hollauender, tour characteristic pieces, 
Op, 42 on one 
Spohr. Concerto Dramatique, Op. 47 
Molique. Six melodies, Op. 36 
(To be continued.) 
Epwin ASHDOWN. 
NEW YORK. (Litnited.) 


LONDON. 


WANTED. 

Violinists, Cellists, Pianists, &c., &c., troubled with 
perspiring hands to we Hay'’s Paimaline 

When applied, the hands keep perfectly dry and 
soft for an hour or so, thus affording the greatest 
beneficial results to all Solo Instrumentalists handi- 
capped by this malady. Numerous recommendations 
and thanks for the invention from some of our 
greatest Artists have been received. In Tubes, 
price 1s. 6d. post free, from the 


Sole Agent--G. FOUCHER, 


54, Mortimer Street, Regent Street, 
LONDON, W. 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 

21, POLAND STREET, OXFORD STREET, LONDON, W 
‘“ Observer’ in the VIOLIN TIMES says :-“ Remarkably 
skilled piece of workmanship. Tone unusually free and 
even in higher positions, responds with great ease. 
Varnish is excellent ; and I can confidently recom- 
mend the instruments by this maker.” 


Three Prise Medals Hwarded 


S. B. WILKINSON, 


Violin Maker \and Dealer. in Cremona and 
other Instruments. 
Importer of the fluest quality Italian Strings, Tested Strings 
prepared expressly for 5. B. W. (speciality). Bass Bars, Sound 
Puxsts and Bridges. epairs of all kinds cazctully exeouted 
on the Premises, at 


YE OLD FIDDLE SHOPPE, 


53, Land’s Lane, Leeds 
(THREE DOORS FROM COMMERCIAL STREST) 
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COLDEGE "OF VIOL! N Lot S, 


LIMITED, LONDON, W. 


Examinations of the ‘Summer Session, 189? . 























President me . Sianor GUIDO PAPINI. 





Among the gentlemen who will act a» Examiners during the summer session are the fo!lowing : 


anes Haakman, Esq., René Orimaas, Msq.,, Aug. Willielinj, Bsq., E. Polonaski, Esq., 
H. Saint-George, Esq, Basil Althaus, Esq., Franz Roth, Esq., John Dunn, Esq., 
Gordon Tanner, Msq., G. Suiut-George, bee deen Tonking, Esq. 


The London Examination will be held on THURSDAY, JUNE 24th, 


\T THE 
Birkbeck Institution; Chancery Lane, W.C., 210 a.m. 


The Provincial “Bxaminations. 3 will be held at 


During the week ending June 19th— 
laine Aberdesn, ‘rechin, Dundce, Falkirk, Kilmarnock, Middlesbrough, 
Newcastle, Great Grimsby. 






oe 





During the week ending June 26th— 
At various loeal centres. 





During the week ending July 3rd— 
Cardiff, Bristo!, Minehead, Newport (Mo».), Swansea, Pontypool, Brynmawr, 
m : ‘4 
LOrguay 





Last day of entry SATURDAY, JUNE 12th. 


During the week ending July 10th- 
Derby, Birmingham, Leicvster, Lichfield, Stoke-on-Trent, Wolverhampton, 


Mailoek, ‘North amptou, Kotherham. 
Last day of entry SATURDAY, JUNE 19th. 





During the week ending July 17th— 

Curlisle, Keswick, Southport, St. Helens, Whitehaven, Birkenhead, Hereford, 
Worcester, \Vigan, Preston, Rbyi, Barrow-in-Furness, Ormskirk. 

Last day of entry SATURDAY, JUNE 26th. 








During the week ending July 24th— 


At various Joeal centres. 
Last day of entry SATURDAY. JULY 8rd. 






Examinations will also be held at various dates during June and July at 


Guernsey Windsor Norwich Dublin 

‘ Brighton : Southend Winchester Southampion 
Maidstone Gravesend St. Leonards Portsmouth 
Luton Janbury Hendon Folkestone 


For entry forms and further information apply to 
Mr. G. FOUCHER, How. Src. Contecx or Vioniniars, Lrmipep, ‘ 
54, MORTIMER 3sTREET, LONDON, W. 
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